The Fifth tractate of Corpus Hermeticum (CH V, 10-11) deals with God and nature, and not least the role of contemplation; in continuation of these teachings it concludes with a subtle mixture of considerations on the impossibility of praise together with the offfering of an actual hymn. The intellectual character of the hymn provides a clue, to which we shall return, pointing to the role of hymns in these texts in general.
In the XIIIth tractate-R. Reitzenstein's famous "Lesemysterium"-the long hymn likewise occurs towards the end, in CH XIII, 17-20, as a secret text that Tat learns from his father Hermes Trismegistus. It is the fĳinal lesson in a progressive religious education, and it puts Tat in a position to extend his own praise to God from his own heart. It is quite obvious from the context that the performance of the hymn coincides with the spiritual breakthrough of the adept, in this case Tat, but potentially any devoted reader of the text. In addition, Reitzenstein observed a certain ritual character, perhaps a progressive initiatory structure, in the text. Both observations contributed to his idea of the Lesemysterium, a text that performs a mystery initiation on its reader and at the same time causes an illumination of his mind. He emphasized that the text was also a Lehrschrift and thus combined teaching with performance. Reitzenstein's idea continues to be of interest in the study of Hermetic and Gnostic texts, 4 and justly so, but it was probably never a very precise idea. If a Lesemysterium is a text that combines spiritual teaching (which may be instrumental towards the spiritual breakthrough of its reader) with ritual performance, then what exactly identifĳies it as a ritual performance? While Reitzenstein seems to have thought in terms of structures of initiation, a more obvious answer, at least in CH XIII, is the hymn itself. The hymn is a well-known element in the liturgy of all the traditions relevant to the formation of Hermetism, and when the hymn addresses gods and other entities, it establishes the dramatic interpersonal element pointed out by Jan Assmann as characteristic of hymns.
5 To address somebody, gods or humans, is also by implication to establish a here and now 
